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Matus Matatko

ZODIAK

16. januar — 17. februar
kurdator Richard Gregor

UzZ samotny vyber tém dnes pre sucasné slovenské
umenie predstavuje velmi zaujimavu problematiku.

Ak v tomto zmysle premyslame nad vyvojom pocas
poslednych tridsiatich rokov, potom vidime apoliticky
epilég neoavantgardy v 90. rokoch 20. storodia, totalnu
demokratizaciu umeleckych druhov a vstup sucasného
umenia na trh v ,nultych” rokoch, umenie ako nastroj
dialégu so spolocnostou v 10. rokoch 21. storoéia, pri-
com vsetky tri uvedené linie subeZne pokracovali

a pokracuju dalej. Dnes mozZno vidiet' tendenciu

v urlitom retro-avantgardistickom zamysleni, akoby
absurdnost’ doby, ktora neponika Ziadne jednoznaéné
smerovania, €o najlepsie vystihovalo umenie, ktoré
svojou formou (zatial, alebo asponi v tejto chvili) do
dejin nijak nezapada. Vidime mnoho ilustrativneho
zamerania, ktoré bolo v minulosti povaZované v nasom
umeni za nedostatoénost’, no dnes nachadza svoj novy
vyznam v spominanom dialégu so spolo¢nostou (napr.
na témy feminizmu, histdrie, pamati a podobne) a jeho

*1984 Bratislava
slovensky vizualny umelec
Zije a tvori v Bratislave

uloha je vlastne v zmysle Citatelnosti angaZovaného
umenia klucéova.

U Matdsa Matatka nachadzame angaZovanu
polohu nielen v znamych ilustraciach pre casopis
Pribehy 20. storoia, ktoré vydava spolonost’ Post
Bellum, ale tieZ v jeho obrazoch s ikonickymi nametmi
z naSej histdrie. Jeho graficky Styl, ktory okrem
kresieb uplatfiuje aj v malbach, je nezamenitelny
a jednoznaéne rozpoznatelny. Tvori ho simulovany
(hyperbolizovany) jazyk drevorytu spravidla do-
vedeny do najmenS$ej moZznej linearnej skratky, ¢im
dosahuje atakujicu monumentalitu, naladou podobnu
agitanym plagatom (niekedy dokonca az socham),
ktoré pozname z réznych obdobi dejin 20. storodia.
Aktualizaciu smerom k dnesku dosahuje komiksovou
pohyblivostou a gestikou zobrazenych postav ¢i
predmetov, é&im zaroven trochu zjemruje ¢i dokonca
zlahluje spominand apelativnost, inak by totiZ pre-
vladal nepatriény patos. Matatko pracuje s témami
absolutne priamociaro, ako umelec pop-artového typu,
diela teda maju spravidla iba jeden hlavny plan, ndmet
a symbolika splyvaju v jedno, farebnost' je ¢o sa ténov
tyka Usporna a jednoznaéna, akrylové prevedenie
takto postavenu Struktiru len podéiarkuje. Citatelnost,
zrozumitelnost' a desifrovatelnost’ je autorovym
najvy$sim zdmerom, nehra s divakom intelektudlnu
hru, neschovava sa za Ziadnu relativitu, nema
manévrovaci priestor ani zadné vratka — ¢o vidime
je to, ¢o to je.

Malby znameni zverokruhu, Platdnske telesa
a niekolko diel na tému kozmonautiky — to su okru-
hy, ktoré tvoria aktudlnu vystavu v bratislavske;j
Galérii 19. Volba v podstate apolitickych tém je
v ramci si¢asného umenia osvieZenim a jej filozofickd
povahu mézeme brat’ ako vyviazanie sa z (tazko
zodpovedatelnych) otazok dneska smerom k (rovnako
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taZzko zodpovedatelnym) otazkam astrolégie. Autor
vnima spracovanie jednotlivych znameni ako portréty,
ich individualizovana rovina vSak zostava jeho vlastnou
licenciou, rovnako ako dévody siahnutia k esencializmu
Platénskych telies. Kli€¢om k vystave st moZno prave
objekty &i obrazy s témou kozmonautiky, pretoZe tie
dokazeme v slovenskom umeni genealogicky ukotvit,

a to v (dovolim si provokaciu: ve¢ne chlapCenskej)
fascinacii vedou a technikou, ktora sa u nas pre-
rusovane objavuje od druhej polovice 50. rokov

20. storocia. Kozmoldgie Stana Filka, analyzy pohybu

u Juraja Bartusza, celoZivotna fascinacia lietanim

u Pavla Mariku, alebo, nech, zndmy kozmonaut,
raketovy motor a motivy zverokruhu od Ladislava
Snopeka, ktoré dodnes stoja na Raéianskom myte

v Bratislave - to je len niekolko naznaéenych moZnosti,
v kontexte ktorych by sme mohli éitat’ Matatkove
aktualne diela.

Matus Matatko

ZODIAC

January 16 — February 17
curator Richard Gregor

The very choice of topics today represents a very
interesting issue for contemporary Slovak art. If we
think about the development during the last thirty
years in this sense, then we see the apolitical epilogue
of the neo-avantgarde in the 90s of the 20" century,
the total democratization of artistic forms and the
entry of contemporary art into the market in the
‘zero’ years, art as a tool for dialogue with society in
the 10s of the 21* century, while all three mentioned
lines continued and continue in parallel. Today, one
can see a tendency in a certain retro-avantgarde way

Ak vidime v dne3nom (a nielen slovenskom) umeni
formalne avantgardistické odkazy, potom maju v ideo-
logickom zmysle dvojznaént povahu. Nejdd menit’ svet
niecim radikalne novym ako klasicka avantgarda, ani
institucionaliziciou tohto radikalne nového, ako sa to
dialo v neoavantgarde 60. rokov 20. storoCia. Dnes
ide o diela, ktorych podstata nie je ani burcujlca, ani
absurdna, napokon ani apokalypticka, ¢o by sa dalo
v istom ohlade ¢akat'. Je v nich pritomna uréita hravost,,
v nultych rokoch znovu nadobudnuté pravo zvolit' si
akokolvek neaktualnu &i dokonca aZ spiato¢nicku tému
a techniku, ako aj vzdanie sa formalnej rafinovanosti.
Obsahuji v sebe minulost’ aj sti¢asnost zarovefi a toto
cez-Casové prepojenie nas nijak nevyrusuje, pdsobi
hodnoverne, ako keby sme svoje horoskopy, Platénske
telesa ¢i otazky ludského vstupu do vesmiru vietci
riedili na dennej baze.

Richard Gregor, januar 2023

*1984 Bratislava
Slovak visual artist
lives and works in Bratislava

of thinking, as if the absurdity of the time, which does
not offer any clear directions, is best described by art,
which by its form (for now, or at least at this moment)
does not fit into history in any way. We see a lot of
illustrative focus, which in the past was considered
insufficient in our art, but today it finds its new
meaning in the aforementioned dialogue with society
(e.g. on the topics of feminism, history, memory, etc.)
and its role, actually in terms of the readability of
engaged art, is the key one.
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With Matu$ Matatko, we find a committed position
not only in the well-known illustrations for the
magazine Stories of the 20" Century, published by the
company Post Bellum, but also in his paintings with
iconic subjects from our history. His graphic style,
which he applies in paintings as well as drawings, is
unmistakable and clearly recognizable. It consists
of the simulated (hyperbolized) language of the
woodcut, usually brought to the smallest possible
linear abbreviation, which achieves an attacking
monumentality, with a mood similar to the agitation
posters (sometimes even statues), which we know
from various periods of the history of the 20* century.
It achieves an update towards today with the comic-
like mobility and gestures of the depicted characters
or objects, which at the same time somewhat softens
or even lightens the mentioned appeal, otherwise
inappropriate pathos would prevail. Matatko works
with themes absolutely directly, as an artist of the
pop-art type, so the works usually have only one main
plan, the theme and symbolism merge into one, the
colours are economical and unambiguous in terms of
tones, the acrylic version only underlines the structure
built in this way. Readability, comprehensibility, and
decipherability is the author’s highest intention, he
does not play an intellectual game with the viewer, he
does not hide behind any relativity, he has no room for
manoeuvre or a back door — what we see is what it is.

Paintings of the signs of the zodiac, Platonic solids,
and several works on the theme of cosmonautics
— these are the areas that make up the current
exhibition in Bratislava's Gallery 19. The choice of
essentially apolitical themes is refreshing within the
framework of contemporary art, and its philosophical
nature can be taken as a release from (answerable
with difficulty) questions of today towards the (equally
difficult to answer) questions of astrology. The
author perceives the processing of individual signs
as portraits, but their individualized level remains

his own license, as well as the reasons for reaching
for the essentialism of the Platonic solids. Perhaps
the key to the exhibition is precisely the objects or
paintings with the theme of cosmonautics because we
can genealogically anchor them in Slovak art, namely
in the (I permit myself a provocation: forever boyish)
fascination with science and technology, which has
been intermittently appearing in our country since
the second half of the 1950s of the 20* century.
Stano Filko's cosmology, Juraj Bartusz's analysis of
movement, Pavel Manka's lifelong fascination with
flying, or, let's face it, the famous cosmonaut, rocket
engine and zodiac motifs by Ladislav Snopek, which
still stand on the Racianske myto square in Bratislava
today — these are just a few suggested possibilities in
the context of which we could read Matatko's current
works.

If we see formal avant-garde references in today's
(and not only Slovak) art, then they have an ambiguous
nature in the ideological sense. They are not going
to change the world with something radically new
like the classical avantgarde, nor by institutionalizing
this radically new one, as it was done in the neo-
avantgarde of the 1960s. Today, these are works
whose essence is neither inflammatory, nor absurd,
nor even apocalyptic, which in some respects could be
expected. There is a certain playfulness in them, in the
zero years the regained right to choose an outdated
or even regressive theme and technique, as well as
a renunciation of formal sophistication. They contain
the past and the present at the same time, and this
connection through time does not disturb us in any
way, it seems plausible, as if we were all solving our
horoscopes, Platonic solids or questions of human
entry into the universe on a daily basis.

Richard Gregor
Liptovsky Mikulas January 2023

Annual Catalogue 2023 9



e

[t S
i |
0




e % dail



Helmut Bistika

DIE WESEN/BYTOSTI

2. — 31. marec
kurdtor Marian Mesko

Pod pritazlivym nazvom Die Wesen/Bytosti

pripravila bratislavska Galéria 19 ako druhu
tohtoroénu vystavu prezentaciu prac medzevského
vytvarnika a pedagoga Helmuta Bistiku. Vybrana
kolekcia predstavuje prierez jeho tvorby prevazne
poslednych desiatich rokov, priestorové objekty

a intalacie, sériu asamblazZi, koldzZe, figurdlne
expresivne premalby a fotografické a filmové

12

*1963 Medzev
slovensky vizualny umelec, arteterapeut a pedagdg
Zije a tvori v Medzeve

zaznamy jeho akcii. Vystavené prace potvrdzuju
svoju nespornu kvalitu, sympatickd Stylovd
rozmanitost, st obsahovo vzajomne prepojené
a vizualne velmi pritaZlivé.

Jednym z kultovych objektov vystavy je obsahom
a formou instalacia tela uvazneného v platennej,
kasirovanej imitacii koze. Telo zaSité, uvdznené,
sputané silnym povrazom, ktoré drZi pohromade
len sila véle. Anonymné telo vlecice so sebou
priviazané, tristnym Zivotnym osudom naplnené
bremena. Prorocka inStalacia ako symbolicka fuzia
veéného kolobehu zrodu a zaniku, ako ludsky udel,
ako symbol pomalého, ale neodvratného putovania
k veénosti. Sdm autor svoju indtalciu spitaného
tela opisal trefne ako ,interpretdciu situdcie, ktoru
ndm prindsa Zivot a ktora nie je vZdy lahkd... taZoba,
ktord socha nesie je, TaZoba vniitornd... TaZoba
kaZdodennd... TaZoba ndm navzdy sidend,
ale u kazdého inad.."

Pozoruhodnou kolekciou, ktord vyrazne
reprezentuje jeho tvorbu, si asamblazZe, v drevenych
krabiciach, umne komponované fragmenty
rozmanitych predmetov. Vystavené su dve krabicové
realizacie. V prvej verzii, plnej dada poetického
ironického sarkazmu, na zhrdzavenych plechovych
podkladoch vytvoril celd zostavu malych figur,
bizarnych postaviciek, ktoré koldZovym spdsobom
vyskladal z réznych najdenych, nepotrebnych veci.
V druhej sérii, znova na podobnych hrdzavych
podkladoch, vytvoril z fragmentov skeletu Zivych
bytosti, z ich kosti, a asamblaZe komponované
ako relikvidre, ako priruéné anatomické kazety,
mozno urcené pre fiktivny archeologicky kabinet.
Bistikova séria pdsobi ako zbierka kuriozit, ako
divacky pritaZzlivé neodadaistické predstavenie,
ale jeho asamblaZe maju po obsahovej stranke
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vela pribuznosti s jeho priestorovymi inStalaciami.
Asamblaze ako odkazy k pokore a zamysleniu... Celé
figary a vedla nich fragmenty tela...

Svoje ¢aro maju nepochybne aj vystavené
expresivne premalby, portréty ako kolaze vytvorené
kombinaciami technik, dubuffetovsky brut artové
pritazlivé protiklady, zvlastne poetické strety,
na jednom platne nezny vyraz tvare, na druhom
divoky vykrik, na dalSom obraze priam detska
Stylizacia figury, véetko farebne Zivé aZ divoké,
evidentna radost’ z tvorby. Bistika maluje razantne,
bez zbytoénych zastavok, na jeden zatah. Expresia
mu sedi, Casto sa k nej vracia, nielen pri malovani.
Na jeho malbach premalbach vidno, Ze overenym
postupom doveruje. Expresia takmer nikdy
nesklame, ale len toho, ,kdo umi"”

Ked' pozerame na jeho priestorové instalacie,
kolaze a malby, ked’ pozorne vnimame jeho
tvorbu, nevdojak sa ndm vybavia blizke obsahové
paralely autorovych prac s podobnymi postupmi
v literature, hudbe, vizudlnom umeni. Nie, Ziadne
porovnavania, ale obsah jeho tvorby nam méze
vzdialene pripominat’ obsahovo rovnako znejuce
¢asti z romanov F. M. Dostojevského, Roberta
Musila, Alberta Camusa, Samuela Becketta, aryvky
zo skladieb Arnolda Schonberga, Romana Bergera,
absurdného divadla, umenia akcie, Edvarda Muncha,
lvana §tépéna, Otisa Lauberta, Petra Kalmusa, Karla
Neprasa ... Svojim vytvarnym prejavom ma k nim
blizko, tvorivym zaberom tieZ, ako echo doby
postmoderne;j.

UZ vySe patnast rokov vytvara Helmut Bistika
kreativne prostredie v socidlnom zariadeni Majak

vy

v Kosiciach, kde sa venuje najtazsie zdravotne pos-
tihnutym pacientom s r6znymi diagnézami. PrisSiel
medzi nich ako pedagdg, mozno skér ako milosrdny
samaritan, altruista, ktory nezistne pomaha in-
venénymi podnetmi nabudit tvorivi fantaziu svojich
postihnutych klientov, hravym spdsobom uputat’ich
pozornost' na nie¢o nové, povzbudivé. Kreuje aktivne,
tvorivé prostredie, ktoré aspon na chvilu odvedie
pozornost pacientov Ustavu od ich neveselych,
tazkych stavov. Ako sdm hovori, pre neho je to
miesto inpirativneho prijimania a odovzdavania,
miesto obojstranne povzbudzujicich impulzov.
Svojim klientom dava absolutnu volnost, vedie
ich k autentickému vytvarnému sebavyjadreniu,
aby svoje vizie zobrazovali sponténne, bez zabran.
Pozoruhodné vysledky, ktoré s nimi dosahuje, su
dékazom spravne zvolenej cesty, na druhej strane
aj dovery pacientov v jeho empatické, tvorivé,
a vo velkej miere aj samaritanske schopnosti.
Bistika pracuje sdstredene a systematicky
v tichu svojho medzevského ateliéru, kde ho nié
nerozptyluje, v tvorivej klauzire, odstrihnuty od
zbytoénych rusivych vzruchov. Uzavrety medzi
svojimi pracami sa citi najlep$ie, podnecuji ho
a povzbudzuju svojou tichou pritomnostou. Umenie,
tvorivost' je pre neho vSetkym. Napokon v jednom
rozhovore pre média vyjadril svoje profesné
putovanie vystiZne: ,Umenie je to najlepSie, ¢o ma

mohlo stretndt...

Marian Mesko, februar 2023
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Helmut Bistika

DIE WESEN/CREATURES

March 2 - 31
curator Marian Mesko

Under the appealing title Die Wesen/Creatures,
Bratislava's Gallery 19 has prepared a presentation
of the works of artist and teacher Helmut Bistika
from Medzev as this year's second exhibition. The
selected collection represents a cross-section of
his work, mostly from the last ten years, spatial
objects and installations, a series of assemblages,
collages, figuratively expressive overpaintings and
photographic and film records of his actions. The
exhibited works confirm their indisputable quality,
sympathetic stylistic diversity, are interconnected in
content and visually very attractive...

One of the iconic objects of the exhibition is
the content and form of the installation of a body
trapped in canvas, laminated imitation leather.

A body sewn up, imprisoned, bound by a strong

rope held together only by the force of will. An
anonymous body dragging burdens tied down with it,
filled with a sad fate in life. A prophetic installation
as a symbolic fusion of the eternal cycle of birth

and destruction, as human destiny, as a symbol

of the slow but inevitable journey to eternity. The
author himself aptly described his installation of the
chained body as "an interpretation of the situation
that life brings us and which is not always easy...

the burden that the sculpture carries is an internal
burden... an everyday burden... a burden destined for
us forever... but different for everyone.."

A remarkable collection that strongly represents
his work are assemblages in wooden boxes, artfully
composed fragments of various objects. Two boxed
realizations are exhibited. In the first version, full of
Dada poetic ironic sarcasm, he created a whole set
of small figures, bizarre characters, on rusted metal
bases, which he assembled in a collage manner from
various found, unnecessary things. In the second

14

*1963 Medzev
Slovak visual artist, art therapist and pedagogue
lives and works in Medzev

series, again on similar rusty bases, he created from
fragments of skeletons of living beings, from their
bones assemblages composed as reliquaries, as
handy anatomical cassettes, perhaps intended for

a fictitious archaeological cabinet. Bistika's series
seems like a collection of curiosities, like a neo-
Dadaist performance that appeals to the viewer, but
his assemblages have many affinities with his spatial
installations in terms of content. Assemblages as
references to humility and reflection... Whole figures,
and body fragments next to them...

Undoubtedly, the exhibited expressive
overpaintings, portraits like collages created by
combinations of techniques, Dubuffet-like Brut Art
attractive contradictions, strange poetic clashes,
on one canvas a gentle facial expression, on the
other a wild scream, on the next painting a childlike
stylization of the figure, all colourfully vivid,
even wild, evident joy in creation. Bistika paints
vigorously, without unnecessary stops, in one go.
The expression suits him, he often returns to it, not
only when painting. His paintings and overpaintings
show that he trusts proven procedures. The
expression almost never disappoints, but only those
‘who can’...

When we look at his spatial installations,
collages and paintings, when we carefully perceive
his work, we can't help but remember the close
content parallels of the author's works with similar
procedures in literature, music, and visual arts. No,
no comparisons, but the content of his work can
remotely remind us of parts from novels by F. M.
Dostoyevsky, Robert Musil, Albert Camus, Samuel
Beckett, excerpts from the compositions of Arnold
Schonberg, Roman Berger, absurd theatre, art of
action, Edvard Munch, lvan Stépan, Otis Laubert,
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Peter Kalmus, Karel Nepras... He is close to them in
his artistic expression, also in his creative approach,
as an echo of the postmodern era...

Helmut Bistika has been creating a creative
environment in the Majak social facility in KoSice
for over fifteen years, where he deals with the most
severely disabled patients with various diagnoses.
He came among them as an educator, perhaps more
like a good Samaritan, an altruist who selflessly
helps to stimulate the creative imagination of his
disabled clients with inventive stimuli, playfully
drawing their attention to something new and
encouraging. He creates an active, creative
environment that, at least for a while, diverts the
attention of the institution’s patients from their
unhappy, difficult conditions. As he himself says,
for him it is a place of inspiring reception and
transmission, a place of mutually encouraging
impulses. He gives his clients absolute freedom,

leads them to authentic artistic self-expression,
to display their visions spontaneously, without
constraints. The remarkable results he achieves
with them are evidence of the right path chosen,
on the other hand, also of the patients’ trust in
his empathic, creative, and to a large extent also
Samaritan abilities...

Bistika works concentratedly and systematically
in the silence of his studio in Medzev, where nothing
distracts him, in a creative cloister, cut off from
unnecessary distractions. Closed between his works,
stimulated and encouraged by their quiet presence,
he feels best. Art, creativity is everything to him.
Finally, in an interview with the media, he expressed
his professional journey succinctly: "Art is the best
thing that could have happened to me..

Marian Mesko, February 2023
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PRVYCH 5 ROKOV
odboru Graficky dizajn
na SUP J. Vydru

8.-31. marec
kurdtorka Maria Corejova

Odbor Graficky dizajn na Skole uZitkového priemyslu
Josefa Vydru v Bratislave vznikol v roku 2017 a (ne)
maturoval pocas prvej vlny korony - ked' jeho prvé
maturantky opustali odborné ucebne a pocitace.
Vtedy si mohol povedat: ,na zaciatok dobré".
Odvtedy presli dalsSie dva roky a odbor postupne
dospieva. Jeho tvar nadobuda jasnejSie obrysy

a s pribadanim novych pedagégov sa formuje do
podoby, ktora mu, predpokladam, ostane eSte

na dlho.

Ta podoba snad' bude rozpoznatelna natolko,
aby sme si vedeli povedat, Ze sme jeho absolventov
nasmerovali spravne. Ze st vnimavi a kriticki. Ze su
otvoreni a tolerantni. Ze sa neboja klast otazky
a neustale hladat na ne odpovede. SnaZime sa o to,
aby z nich boli nielen profesionali vo svojom odbore,
ale najma spravni ludia a umelci, ktori aktivne
vnimaju spoloénost’ a jej problémy. To potvrdzuje
aj vyber prac, ktory som pre tuto vystavu pripravila
(podotykam, Ze je to len mala cast zadani, ktorymi
v ramci $tudia prechadzaju).

Plagaty, animacie alebo knizna tvorba ukazuja
niekolko poldh, v ktorych Studenti dostavaju priestor
na vyjadrenie svojho postoja k r6znym udalostiam
— i uz spolo¢enskym, alebo takym, ktoré sa tykaju

ich bezprostredného prezivania reality. .
To, & sa im to dari, mate moZnost’ posudit na tej- SAMUEL KRANER, typograficky plagat na tému Sen, 2021
to prvej vacSej vystave nasho odboru. Verim, Ze vas
o tom nasi Studenti presved¢ia. Ddfam, Ze nova
generacia umelcov bude aj po skonceni Skoly
dostato¢ne vnimava a kreativna pri zobrazovani
a rieSeni problémov sulasnosti a Ze ich osobné
postoje a vyzvy im budd napomocné v ich budicom
smerovani.
Maria Corejové, marec 2023
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FIRST 5 YEARS

of the dpt. of Graphic Design
at the J. Vydra SUI

March 8 - 31
curator Maria Corejova

The Department of Graphic Design was established
at the Josef Vydra School of Utility Industry in
Bratislava in 2017 and (failed) to graduate during
the first wave of the corona virus — when its first
female graduates were leaving specialist classrooms
and computers. Then you could say: "good for the
start” Another two years have passed since then
and the branch is gradually maturing. Its face takes
on clearer outlines and, with the coming of new
teachers, it is shaped into a form that, | assume, will
remain with it for a long time.

That image will hopefully be recognizable
enough for us to be able to say that we have guided
its graduates in the right direction. That they are
perceptive and critical. That they are open and
tolerant. That they are not afraid to ask questions
and constantly seek answers to them. We strive
to make them not only professionals in their field,
but especially good people and artists who actively
perceive society and its problems. This is also
confirmed by the selection of works that | have
prepared for this exhibition (I note that this is only
a small part of the tasks they go through as part
of the study).

Posters, animations, or book creation show
several positions in which students are given space
to express their attitude to various events — either
social or those related to their immediate experience
of reality.

You can judge whether they are successful at this
first major exhibition of our branch. | believe that
our students will convince you of this. | hope that
the new generation of artists, even after finishing
school, will be sufficiently perceptive and creative

in depicting and solving the problems of today and
that their personal attitudes and challenges will be
helpful in their future direction.

Maria Corejova, March 2023

EMA ZAHRADNIKOVA, plagét na tému 100. vyrodie
vzniku CSR, 2018
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Ivan Kriz

INYMI CESTAMI

13. april = 19. mdj

kurdtori: Daniela Carnd a Marian Megko

foto archiv autora

Vystavenim tvorby vytvarnika Ivana KFiZa, rovnako
ako basnika lvana Vyrubi$a v galerijnych priestoroch
ju vytrhavame z jej pévodného doméaceho kontextu.
Podobne ako pri sakralnych dielach, ktoré vznikali
do konkrétnych chrdmov, domovom je v tomto pri-
pade jeho ateliér s vlastnym geniom loci, vzdialene
evokujuci priestorové Merzbau Kurta Schwittersa.
V ideadlnom pripade by preto jeho tvorba nemala
putovat' za nami do galérie, ale naopak. Aby sme
jej lepSie porozumeli, mali by sme to byt my, kto
sa vyda na put do autorovho sveta. Ateliér Ci skér
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*1941 Likier
Cesky vizualny umelec a pedagég
Zije a tvori v Brne

muzeum autora sa nachadza v dnes uZ neobyvanom
dome v SirSom centre Brna, kde diela pohlcuju kazdé
volné miesto priestoru stien aj podlah. Za zdanlivym
chaosom navstevnik po chvili vytusi jasnd logiku

a nit, ktora vedie Siestimi desatrociami, od
autorovych Studentskych prac vytvorenych pocas
$tudia malby na bratislavskej Vysokej $kole
vytvarnych umeni aZ po suéasnu tvorbu.

Domacemu publiku tvorba lvana KfiZa nie je
celkom neznama. Do povedomia vstupil najma
ucastou na 1. otvorenom ateliéri v dome Rudolfa
Sikoru v roku 1970. Eugénia Sikorova ako hostitelka
a neskdr dokumentatorka tohto déleZitého podujatia
o KfiZovom, vtedy vlastne jedinom maliarskom
prispevku vystiZne napisala, Ze v dobe, ked' pre
mnohych (aj tu pritomnych) je ,malba mrtva’,
prindsa ,anachronizmus” - problém malby v aliancii
s objektom a reliéfom. Miesto uZitkovych predmetov
Kupelne - starej vylevky a oSarpanej vane
Lumiestnil” KfiZ svoje malby. V monochromatickych
malbach pohladu na (svoje) telo ponorené do vody,
zdeformované perspektivnou skratkou, postrehla
ambivalentny vztah materiality a kontempldcie,
ktory charakterizuje aj celok jeho tvorby.

Nachadzame tu mozny kld¢ k suvislostiam
autorovych figuralnych malieb a jeho abstraktnych
.kresboreliéfov” a objektov. Je nim sakralno, otvore-
ne pritomné vo figuralnej a metaforicky v abstrakt-
nej linii jeho tvorby. Obrazy s Ustrednym motivom
kriza vystavoval eSte ako Student na V. biendle
sakralneho umenia sucasnosti v Salzburgu v roku
1966 a venuje sa im dodnes. Jeho tvorba sa odohrava
v cykloch, ktoré maju svoju nadvdznost' a autor sa
k nim opakovane vracia (€o oblas staZuje orientaciu
v datovani). Napriek réznorodosti ich spaja vnitorna
linia. Objekty vytvorené z najréznejsich suciastok,
elektrickych obvodov, skrutiek, list, pantov,
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buzirok, kablov, zipsov, klincov pévodne patriacich
do repertoaru inStalatérov, obuvnikov, krajcirov,
mechanikov, nabytkarov &i stavitelov organov, lvan
KFiZ vyuziva ako objavitel a vynalezca. — Dava im
novy zivot, novi funkciu a symboliku, vytvara z nich
akési profannosakralne, zvacsa geometrické reliéfy
a objekty pripominajice svatostanky, relikviare,
oltare ¢iintarzie. Igor Zhof ich priznaéne nazval
.pancierovanymi objektmi’. Trojrozmerné objekty

a torza pripominaju zmensené mrakodrapy, totemy,
ale aj odkazy k stipom meditacie. Téme, ktort uz

VN

Ivan Kriz

skor rozpracoval v obrazoch Sv. Simona Stylitu,
syrsko-byzantského pustovnika zo 4.— 5. storodia,
Zijuceho tridsat rokov na kamennom stipe.

Slovami Jana Skacela nevim, jestli jsem pochopil
beze zbytku vse, .., domnivdm se vsak, Ze jsem
dokdzal vnimat, a vnimal jsem s vdécnosti. Nemnélo
by se ndm libit rozumét vSemu. Za kazdé krdasné
tajemstvi bychom se méli podékovat.

Daniela Carna, marec 2023

ON DIFFERENT CRISS-CROSS

PATHS

April 13 — May 19

curators: Daniela Carnd and Marian Mesko

By exhibiting the work of the artist Ivan Kfiz, as well
as the poet Ivan Vyrubis, in the gallery spaces, we
are taking it out of its original domestic context.
Similar to the sacred works that were created for
specific temples, the home of KfiZ's works in this
case is his studio with its own genius loci, distantly
evoking the spatial Merzbau of Kurt Schwitters.
Ideally, therefore, his work should not follow us to
the gallery, but vice versa. To understand it better,
we should be the ones who go on a pilgrimage to
the author’s world. The author’s studio, or rather the
museum, is located in a now-uninhabited house in
the wider centre of Brno, where the works absorb
every free space of the walls and floors. Behind

the apparent chaos, the visitor senses a clear logic
and a thread that runs through six decades, from
the author's student works created while studying
painting at the Bratislava Academy of Fine Arts to
his current work.

*1941 Likier
Czech visual artist and pedagogue
lives and works in Brno

The work of lvan KFiZ is not completely unknown
to the domestic audience. He came to attention
mainly by participating in the 1st open studio in the
house of Rudolf Sikora in 1970. Eugénia Sikorova,
as the hostess and later the documenter of this
important event about KFfiZ’s, at the time actually
the only painter’s contribution, aptly wrote that at
the time when for many (including those present
here) is ‘painting dead’, he brings ‘anachronism’

— the problem of painting in alliance with object
and relief. KFiz "placed” his paintings instead of

the bathroom'’s utilitarian objects — an old sink and
a shabby bathtub. In monochromatic paintings of a
view of (his) body submerged in water, deformed by
a perspective shortcut, she observed the ambivalent
relationship of materiality and contemplation, which
also characterizes the entirety of his work.

Here we find a possible key to the connections
between the author's figurative paintings and
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his abstract ‘drawing reliefs’ and objects. It is

a sacrament, openly present figuratively and
metaphorically in the abstract line of his work.

He exhibited paintings with the central motif of

the cross as a student at the 5th Biennale of
Contemporary Sacred Art in Salzburg in 1966, and is
still dedicated to them today. His work takes place
in cycles that have their own continuity, and the
author returns to them repeatedly (which sometimes
makes dating difficult). Despite their diversity, they
are united by an internal line. lvan Kfiz uses objects
created from various parts as a discoverer and
inventor, electrical circuits, screws, strips, hinges,
tubes, cables, zippers, nails that originally belonged
to the repertoire of plumbers, shoemakers, tailors,
mechanics, furniture makers or organ builders. He

gives them a new life, a new function and symbolism,

he creates from them a kind of profanely sacred,
mostly geometric reliefs and objects reminiscent of
tabernacles, reliquaries, altars or inlays. Igor Zhor
characteristically called them ‘armoured objects’.
Three-dimensional objects and torsos resemble
miniature skyscrapers, totems, but also references
to pillars of meditation. To the theme, which he had
already elaborated in the paintings of St. Simon
Stylita, a Syrian-Byzantine hermit from the 4"-5%
centuries, living for thirty years on a stone pillar.

And finally, in the words of Jan Skacel, I don't
know if I fully understood everything, ..., but |
believe that | was able to perceive, and | perceived
with gratitude. We shouldn't like to understand
everything. We should thank for every beautiful
secret.

Daniela Carna, March 2023







Tereza Antolova
SITUACNY FRAGMENT

20. april = 19. mdj
kurdtor Jozef Suchoza

foto archiv autorky

Realizacii vystavy Situacny fragment predchadza-
lo oslovenie zo strany Galérie 19 s jej vystavnou
koncepciou pedagdg — Student. Projekt aktualne
ponukol moZnost predstavit' tvorbu niektorého zo
Studentov — absolventov Fakulty vytvarnych umeni
Akadémie umeni v Banskej Bystrici.

M&j vyber bol zo zaéiatku tazky v tom, i za-
merat svoju pozornost' na absolventa pripraveného
do profesionalneho Zivota alebo na Studenta, ktory
je na zadiatku svojej tvorivej ¢innosti, eSte sa hlada,
je .Cisty" bez balastu akademickej vychovy. Prave
takuto autenticitu som nasiel u Terezy Antolovej,
Studentke druhého roénika bakalarskeho $tudia,
Studijného programu Intermédia — Digitalne média
- Priestorova tvorba.
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*2000 Liptovsky Mikulas
slovenska vizualna umelkyna
Zije a tvori v Liptovskom Mikulasi

Hlavnou értou Terezinej tvorby je dprimny pra-
covity pristup a oddanost k prirode a Zivotu. Tato jej
dGprimnost a pracovita morélka, citlivost’ a hibavé
premyslanie bez zbytoénych reéi ma utvrdili v tom,
Ze je tou spravnou volbou pre tento projekt.

Situacny fragment — ako vyplyva z nazvu
— predstavuje uceleny vyber prac za ostatné dva
roky, ide o fragmenty ,pamate” a prehodnotenych
situdcii vnimanych v Zivote Antolovej. Autorka spra-
covala tému citlivo formou priestorovych horizon-
talne ponatych a proporcionalne manipulovanych
Casti jej vlastného tela s nadvdznostou na Ustrednu
vertikalnu figarku ,adolescenta”.

Sdcastou vystavy je zaroven solitérne inSta-
lovana fotodokumentacia miestne — Specifickej
instalacie na vodnej nadrzi Liptovska Mara na starej
ceste veducej z Liptovského Mikulasa do zatopenych
dedin, kde Tereza symbolicky patra po jej rodinnom
pévode. Vytvarné spracovanie jednotlivych frag-
mentov mdzeme chapat' v ramci autorkinej prace
s figurativnostoou Sirokospektralne. Od myslienky
nevinnosti, odovzdanosti, pokory az k bezmocnosti
a zranitelnosti mladého &loveka. Percepciu diel
medzi symbolickym a zaZitym potvrdzuje aj volba
materialov, kde sa okrem vyznamovo Eistej bielej
krehkej sadry a nepalenej hliny objavuje aj patinova-
na liatina. Pevne verim, Ze takto rozbehnuté uva-
Zovanie Terezy Antolovej a jej pristup k praci mdze
v buducnosti priniest pre suasnid vytvarnd scénu
mnoZstvo zaujimavych diel.

Jozef SuchoZa, april 2023
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Tereza Antolova
SITUATIONAL FRAGMENT

April 20 - May 19
curator Jozef Suchoza

The implementation of the Situational Fragment
exhibition was preceded by an approach from

the Gallery 19 with its exhibition concept teacher

- student. The project currently offered the
opportunity to present the work of one of the
students-graduates of the Faculty of Fine Arts of the
Academy of Arts in Banska Bystrica.

From the beginning, my choice was difficult
in whether to focus my attention on a graduate
prepared for professional life or on a student who
is at the beginning of his creative activity, still
in search, ‘pure” without the ballast of academic
education. This is exactly the kind of authenticity
| found in Tereza Antolova, a second-year bachelor's
student in the study program Intermedia — Digital
Media - Spatial Creation.

The main feature of Tereza's work is a sincere
hardworking approach and devotion to nature and
life. Her honesty and hardworking morals, sensitivity
and scrutinous thinking without unnecessary talk
convinced me that she is the right choice for this
project.

The situational fragment — as the name implies —
represents a comprehensive selection of works from
the last two years, it is fragments of ‘memory” and
re-evaluated situations perceived in Antolova’s life.

*2000 Liptovsky Mikulas
Slovak visual artist
lives and works in Liptovsky Mikulas

The author handled the theme sensitively in the form
of spatial horizontally conceived and proportionally
manipulated parts of her own body in connection
with the central vertical figure of the ‘adolescent’”.
The exhibition also includes a solitarily
installed photo documentation of a location-
specific installation at the Liptovska Mara water
reservoir on the old road leading from Liptovsky
Mikulas to the flooded villages, where Tereza is
symbolically searching for her family origins. The
artistic processing of individual fragments can
be understood in a broad spectrum within the
framework of the author’s work with figurativeness.
From the idea of innocence, surrender, humility to
the helplessness and vulnerability of a young person.
The perception of the works between the symbolic
and the experienced is also confirmed by the choice
of materials, where in addition to the meaningfully
pure white brittle plaster and adobe clay, patinated
cast iron also appears. | firmly believe that Tereza
Antolova’'s open-minded thinking and her approach
to work can bring a lot of interesting works to the
contemporary art scene in the future.

Jozef Suchoza, April 2023




Veronika Ronaiova
TRANSPOZICIA

25. maj - 30. jun
kurdtorka Alena Vrbanova

fotgﬁqt?nv autorky

Tvorba maliarky Veroniky Rénaiovej dlhodobo
rezonuje na slovenskej vytvarnej scéne - fotorea-
listickym Stylom figuralnej malby, kresby a grafiky,
osobitostou femininnych narativov s prvkami osob-
nej mytoldgie, ale aj presahmi s fotografiou a kom-
pozié¢nymi postupmi, blizkymi strihu a postprodukcii
filmového obrazu. Vysledkom su koldZované kompo-
zicie obrazov v odkaze na metddy pop artu a americ-
ki postmodernd malbu. Posun tejto novej obrazovej
Struktdry sa v autorkinej tvorbe poslednych rokov
obohacuje vizudlnym a medialnym prevrstvovanim.
V ideovej koncepcii jej autorstva ide o tranziciu na
béze citacie, autocitacie, interpretaciu, komentar,
apokryf. Interpretacie tvorby Veroniky Rdnaiovej
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*1951 Kremnica
slovenska vizualna umelkyna a pedagogicka
Zije a tvori v Bratislave

v teoretickom diskurze jej tvorbu rdmcuji uz od rané-
ho obdobia $tylmi fotorealizmus alebo hyperrea-
lizmus, aktualne postkonceptualny hyperrealizmus.
Mnohi jej tvorbu vnimaju aj vo vztahu k maliarskemu
Stylu tvorby jej otca — vynikajiceho maliara Juliana
Filu (1921 — 2007), ktorého diela za¢ala v roku 2008
maliarsky/umelecky a mentalne dotvarat' na baze
osobného vnutorného a maliarskeho dialégu s ot-
com. Kladla si pritom otazku: ,Ako by otec uvaZoval?
Ako by dokoncil obraz?’ Druha poloha komunikacie je
v rovine konfrontacie minulosti a pritomného okami-
hu (Dvojhlas, 2008, Doublespeak, 2010 a dalsie).

0d polovice 80. rokov si Rdnaiova privlastiiuje
reprodukcie diel svojich sicasnych kolegov, kam
integruje aj ateliérové predmety — jednak vlastné
diela, reprodukcie cudzich diel, ale aj diela - origina-
ly inych vytvarnikov, ked' ich vklada do priestorovych
instalacii. Vysledkom privlastiiovania si - citovania
vlastnych diel — st Kompresie (od roku 2004 -
2007...), kresby star$ich obrazov vrstvené na seba.
Navraty k vlastnej tvorbe a radikalne zasahy do nej
(Autoidentifikdcia od roku 2014 — 2017) nevyjadruju
len sebareflexivny dennik Rénaiovej tvorby. Predsta-
vuju tiez zhodnocovanie a prehodnocovanie minu-
losti so su¢asnym odstupom, poznanim, tvorivou
skusenostou a stavom umenia dnes.

Kolekcia novych diel Veroniky Rénaiovej, ktoré
vznikali v rokoch 2022 - 2023, je vytvorena straté-
giou prepisu starsich vlastnych diel z obdobia rokov
1984 — 1989. Skima v nich nehmotné vztahy medzi
predmetmi a ich zobrazeniami. Pouziva absolitne
slobodnu formu jazyka a prelinanie médii, ked p6-
vodnu fotorealisticku kresbu prepise v novej situa-
cii — tu a teraz — do maliarskeho jazyka a pritom
pouZije nielen viacero motivov alebo ich sekvencii,
ale aj médii, technik a materialov. Proces novej tvor-
by vychadza z jej zaujatia problémom zosuladenia
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vlastnej individuality s neustalym vkladanim obrazov
a myslienok z vonkajsieho, médiami ovladaného sve-
ta. Starsie obrazy a ich sekvencie ¢i prepisy, teraz
nanovo komunikuju. Ich jazyk nadobida svoju nova
dikciu a novy vyznam v kumulativnom hypertexto-
vom vizudlnom pribehu (umenia autorky). Zda sa,

Ze nové spojenia nie su ,vynutené’, ale takmer na-
hodné - autorka zadmerne meni a rozsiruje ontolo-
gicky status a identitu pévodného diela/diel. Hotové
diela alebo ich kusky, ktoré si vybera, si prepojené
zloZitymi spdsobmi. Autorka sa pritom pohrava

s viacnasobnym autorstvom jedného diela. Produ-
kuje jeho mnohonédsobné vyrazové, fyzické a vyzna-
mové podoby. Su to diela pochadzajlice z jedného
tvorivého aktu. Maju svoj pévod, rodokmen. No vy-
stavuje ich dekonstrukcii — permanentnym skiskam
identity a vyznamu. Forma originality je v kuskoch,
ktoré si privlastiiuje. Figlry, portréty, autoportréty,
interiéry — spravidla ateliér, galéria, domacnost, za-
tiSia, reprodukcie diel starych majstrov a abstrakcia
spolu komunikuji — odrazu v jednom ¢ase. V kumu-
lativnom hypertextovom vizualnom pribehu (autorky
a umenia).

Specifickym 3tylovym prvkom v tvorbe Veroniky
Rénaiovej je paralelné pouZitie viacerych rukopisov,
priCom pracuje ako ,archivarka” Chaoticka vizualna
podoba jej obrazov, zostavenych do instalacii (totum
pro parte), vyjadruje skrumaz myslienok, spomie-
nok, pocitov a moZnych prognéz. Autorka nas vyrusi
z existujucich modelov vnimania. Z predtym uz raz
usporiadanych a poznanych obrazov. Nové zostavy
obrazov - inStalacie st ¢imsi, o nas vytrhava zo
systému kaZdodennej skdsenosti. Vd'aka tej novej
mdZeme nahliadnut na svet, na seba, na jej tvorbu
z novej perspektivy. V tomto koncepte autorkinej
tvorby nejde len o forméalne vztahy, aké existuju ale-
bo méZu existovat medzi obrazmi, ale aj o otvorenie
sa novym zmyslovym a intelektualnym skisenos-
tiam. Objavi sa to pri kontakte toho, ¢o je uZ utvo-
rené a ¢o je eSte neutvorené, v svojskej hre toho, ¢o
je pritomné a o skryté. Zabalené obrazy Veroniky
Rénaiovej nest myslienku odloZenia. Si predmetom
archivécie, ¢akajlic na svoj budici — novy vyznam.

Alena Vrbanova, maj 2023

Veronika Rénaiova
TRANSPOSITION

May 25 — June 30
curator Alena Vrbanova

The work of the painter Veronika Rénaiova (*1951)
resonates on the Slovak art scene for a long time —
with a photorealistic style of figure painting, drawing
and graphics, the uniqueness of feminine narratives
with elements of personal mythology, but also over-
laps with photography and composition procedures,
close to the editing and post-production of a film
image. The result is collaged compositions of images

in reference to the methods of pop art and American
postmodern painting. The shift of this new pictorial
structure has been enriched by visual and media
layering in the author's work in recent years. In the
ideological concept of her authorship, it is a transi-
tion based on citation, self-citation, interpretation,
commentary, apocrypha. Interpretations of Veronika
Rénaiova's work in the theoretical discourse frame
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her work from the early period in the styles

of photorealism or hyperrealism, currently
post-conceptual hyperrealism. Many perceive her
work also in relation to the painting style of her
father — the excellent painter Julian Fila (1921 -
2007), whose works she began painting/artistically
and mentally finishing in 2008 on the basis of a
personal inner and painting dialogue with her father.
At the same time, she asked herself the question:
"How would the father think? How would he comple-
te the picture?” The second position of communica-
tion is at the level of confrontation between the past
and the present moment (Dvojhlas, 2008, Doubles-
peak, 2010 and others).

Since the mid-1980s, Rdnaiova has been appro-
priating reproductions of the works of her current
colleagues, where she also integrates studio
objects — both her own works, reproductions of
other people’s works, but also the original works
of other artists, when she incorporates them into
spatial installations. The result of appropriation —
quoting own works — are Compressions (from 2004
- 2007...), drawings of older paintings layered on
top of each other. The returns to her own work and
radical interventions in it (Autoidentification from
2014 - 2017) do not only express the self-reflexive
diary of Rénaiova's work. They also represent the
revaluation and re-evaluation of the past with the
present distance, knowledge, creative experience,
and the state of art today.

The collection of Veronika Rénaiova's new works,
which were created in 2022-2023, is created by the
strategy of copying older own works from the period
1984-1989. In them, she explores the immaterial
relationships between objects and their representa-
tions. She uses an absolutely free form of language
and intermingling of media when she transcribes the
original photorealistic drawing in a new situation —
here and now — into the language of painting, using
not only multiple motifs or their sequences, but also
media, techniques and materials. The process of
new creation is based on her preoccupation with the
problem of reconciling her own individuality with the
constant insertion of images and thoughts from the
external, media-dominated world. Older images and
their sequences or transcriptions now communicate
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anew. Their language acquires its new diction and
new meaning in a cumulative hypertextual visual
story (the author’s art). The new connections do

not seem to be ‘forced’ but almost accidental —

the author deliberately alters and expands the
ontological status and identity of the original
work(s). The finished works or pieces of them that
she chooses are connected in complex ways. At

the same time, the author plays with the multiple
authorship of one work. She produces its multiple
expressive, physical and meaningful forms. They are
works originating from one creative act. They have
their origin, their family tree. But she exposes them
to deconstruction — permanent tests of identity and
meaning. The form of originality is in the pieces she
appropriates.

Figures, portraits, self-portraits, interiors —
generally studio, gallery, household, still life,
reproductions of works of old masters and abstrac-
tion communicate with each other - all at once. In a
cumulative hypertextual visual story (of the author
and art).

A specific stylistic element in Veronika Rénaio-
va's work is the parallel use of several manuscripts,
while she works as an “archivist’. The chaotic visual
form of her paintings, assembled into installations
(totum pro parte), expresses a scrum of thoughts,
memories, feelings, and possible forecasts. The
author distracts us from existing models of
perception. From previously arranged and known
images. New sets of images - installations, are
something that pulls us out of the system of every-
day experience. Thanks to the new one, we can look
at the world, at ourselves, at her work from a new
perspective. In this concept of the author's work, it
is not only about the formal relationships that exist
or can exist between images, but also about opening
up to new sensory and intellectual experiences. It
appears at the contact of what is already formed
and what is not yet formed, in its own play of what
is present and what is hidden. Veronika Rénaiova's
wrapped paintings carry the idea of postponement.
They are the subject of archiving, waiting for their
future — new meaning.

Alena Vrbanova, May 2023
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Gabor Gyenes

TRAGEDIA CLOVEKA

1. - 30. jun
kurdtor Zoltdan Szalay

foto archiv autora

Black Mirror
v Dolnej Strehovej

Vsetky velké diela su moji su¢asnici,” napisal ma-
darsky filozof Béla Hamvas niekedy v polovici

20. storoéia. Klucové dielo dramatika Imre Madacha
Tragédia ¢loveka vzniklo v malej slovenskej obci
Dolna Strehova v 50. rokoch 19. storocia, d'aleko

od hlavnych dejisk svetovych dejin, ale je to nas
sucasnik. Madach skamal vplyv ludskych ideoldgii
na Cloveka, ich vztah v meniacom sa Case a priesto-
re. Jeho dielo v podstate tvrdi, Ze vetky ideoldgie,
ktoré ludstvo vyprodukovalo a v buddcnosti vypro-

30

*1984 Kosice
slovensky vizualny umelec, pedagég a redaktor
Zije a tvori vo Vojke nad Dunajom

dukuje, mdéZu byt akokolvek dobromyselné, velkole-
pé, povabné a Gspes$né, nosia v sebe hrozbu skazy.

Iny mad‘arsky filozof, Janos Salamon v jedne;j
svojej knihe cituje anglického spisovatela Thomasa
Carlylea, ktory sa raz dostal do vymeny nazorov
s pragmatickym podnikatelom. Ten odmietal akykol-
vek vyznam ideoldgii na Zivot Cloveka, na ¢o Carlyle
poznamenal, Ze Zil raz jeden ¢lovek menom Rous-
seau, ktory napisal knihu plnd idei. Druhé vydanie
tejto knihy viazali do koZe tych, ktori sa tomu prvé-
mu vysmievali.

Madach bol odvazny v tom, Ze spajal ideolégie
minulosti, siasnosti a buddcnosti a poukazal na
ich problémy velmi citlivo a originalne. Spajal hlboké
filozofické myslienky a kultdrne dedicstvo so svieZim
Stylom, jemnym humorom a kritickym vnimanim
rychlo sa modernizujiceho sveta. Zavizuje to aj sd-
casného umelca, ktory chce s jeho dielom pracovat’
seridzne a zodpovedne.

Doteraj$ia tvorba Gabora Gyenesa je réznoroda.
Jeho prvé prace zobrazovali odcudzenost’ velkomes-
ta s prvkami Zanrov sci-fi a hororu. V dal$ej etape
svojej tvorby sa venoval experimentovaniu s farbami
a formami a vo svojich nov$ich pracach hlada alter-
nativne moZnosti krajinomalby, pri€om sa zaujima
aj o land art. Paralelne s touto tvorbou je aktivny
aj ako knizny ilustrator a v tejto oblasti si vytvoril
nezamenitelny $tyl, ktory vo velkej miere Cerpa
z popularnej kultdry.

Rézne etapy a druhy tvorby Gabora Gyenesa
spaja najma filozoficky pohlad na svet a umenie.
Myslienka a forma navzajom Eerpaju zo seba a auto-
rove skusenosti s ilustrovanim organicky zapajaju do
jeho sveta aj text.

Nova vystava Gabora Gyenesa nadvéazuje jednak
na jeho ilustraénu tvorbu, ale aj na jeho ostatné diela
skimajice najma vztah éloveka so svojim prostre-
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dim. Diela vystavy vychadzaju zo znamych citatov zo
svetoznamej Madachovej dramy Tragédia ¢loveka,
ktoré zasadzuju do spolodenske;j situacie sicasnosti,
pri pouziti slusnej davky satirickych prvkov. Gyenes
spaja scénu o zvratenych pomeroch neskorej antiky
s neobmedzenym internetovym pornom, krestansky
fundamentalizmus stredoveku s novodobym fanatic-
kym islamom ¢&i biblické vyhnanie z raja s aktualnymi
planmi ludstva na dobytie Marsu. Attenborough,
Trump &i Putin sa stdvajd postavami satirického ko-

Gabor Gyenes

miksu, ktory znepokojujiico poukazuje na stalu pri-
tomnost nebezpeénych ideoldgii, ktoré sa pretavuji
do praxe a menia nase Zivoty a nasu planétu. Odkazy
na populdrnu kultdru otvaraju nové perspektivy pre
Madachov svet, ktorého scény ako keby boli epizé-
dami kultového sci-fi serialu Netflixu Black Mirror.

Zoltan Szalay, maj 2023

THE TRAGEDY OF MAN

June 1 - 30
curator Zoltan Szalay

Black Mirror in Dolné Strehova

"All great works are my contemporaries,” the Hun-
garian philosopher Béla Hamvas wrote sometime in
the mid-20*" century. The key work of the playwright
Imre Madach, The Tragedy of Man, was created in
the small Slovak village of Dolna Strehova in the
1850s, far from the main events of world history,
but it is our contemporary. Madach investigated
the influence of human ideologies on people, their
relationship in changing time and space. His work
essentially argues that all ideologies that humanity
has produced and will produce in the future,
however benevolent, magnificent, graceful and
successful they may be, carry the threat of
destruction within themselves.

Another Hungarian philosopher, Janos Salamon,
in one of his books quotes the English writer Thomas
Carlyle, who once had an exchange of views with a
pragmatic businessman. He rejected any relevance
of ideologies to human life, to which Carlyle

*1984 Kosice
Slovak visual artist, pedagogue and editor
lives and works in Vojka nad Dunajom

remarked that there once lived a man named
Rousseau who wrote a book full of ideas. The second
edition of this book was bound in the skins of those
who mocked the first one.

Madach was brave in that he combined the
ideologies of the past, present and future and
pointed out their problems in a very sensitive and
original way. He combined deep philosophical ideas
and cultural heritage with a fresh style, gentle
humour, and a critical perception of a rapidly
modernizing world. It also obliges the contemporary
artist who wants to work seriously and responsibly
with his work.

Gabor Gyenes' work is diverse so far. His first
works depicted the alienation of big city with
elements of the sci-fi and horror genres. In the next
stage of his work, he devoted himself to experiment-
ing with colours and forms, and in his newer works
he looks for alternative possibilities of landscape
painting, while he is also interested in land art. In
parallel with this work, he is also active as a book
illustrator, and in this field he has created an
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unmistakable style that draws heavily on popular
culture.

The various stages and types of work of Gabor
Gyenes are mainly connected by a philosophical view
of the world and art. Thought and form draw from
each other, and the author’s experience with illustra-
tion organically integrates the text into his world.

The new exhibition of Gabor Gyenes is a
continuation of his illustration work, but also of
his other works exploring, in particular, the rela-
tionship between man and his environment. The
exhibition works are based on well-known quotes
from Madach's world-famous drama The Tragedy of
Man, which they place in the current social situation,
using a fair number of satirical elements. Gyenes

combines the scene about the perverse relationships
of late antiquity with unlimited Internet porn, the
Christian fundamentalism of the Middle Ages with
modern-day fanatical Islam, or the biblical
expulsion from Paradise with humanity’s current
plans to conquer Mars. Attenborough, Trump, or
Putin become the characters of a satirical comic,
which alarmingly points out the constant presen-
ce of dangerous ideologies that are translated into
practice and change our lives and our planet. Refe-
rences to popular culture open up new perspectives
for Madach's world, whose scenes look like episodes
of the cult Netflix sci-fi series Black Mirror.

Zoltan Szalay, May 2023



Ida Vychodilova
ODTLACKY DUSE

*1953 Spisska Sobota
31, august — 29. September slovenska textilna vytvarnicka

kurdtorka Luba Suchalovd Harichova Fije a tvori v Bratislave

.kridla” Otvori vietky trindste komnaty. Vrstvi farby
runa, seka, Sije, zapleta, pohrava sa s kovom, plastom.
Trpezlivo uklada jemné chumédiky viny jednu vedla
druhej. Pomaly vznika unikatna tapiséria arttex —
technika spracovania ovcieho rina suchou technikou
v nekonecnej farebnosti a koneénou $pecidlnou
Upravou na pocitatom riadenom stroji. Mapovanie
prierezu jej tvorby je velké a tajomné dobrodruZstvo.

Vo volnej textilnej tvorbe jednoznaéne deklaruje
expresivnu abstraktnu vizualiziciu. PredovSetkym
velkorozmerné vertikalne zavesné tapisérie (Na kopci
pod lipou, triptych Meditdcia, Genius loci), kde dominuje
postavenie farby ako utilitdrny vyrazovy fenomén.
OkamZite sa dostavi moment tvarovej kompaktnosti.
KaZdy obraz je svojbytnym subjektom s vlastnou
vnutornou logikou (Za sumraku, Cestou necestou...).
Viackrat variovanou myslienkou (Vodopdd, Pramer).

Umenie je pretvaranou, formovanou obrazovou
subjektivizovanou skutoénostou. Poéiato¢ny zdanlivy
luxus nevedomosti sa zmenil na luxus vnitra
s odtla¢kami duse (Pri kriZi, Pod hladinou, Chlad).

Ida Vychodilova vystudovala grafiku, ale celo-
Zivotné usilie nasmerovala na textilnd tvorbu. Osudové
bolo stretnutie s umelkyfiami v textilnej tovarni v obci
Ton v roku 1998 v provizérnych priestoroch, takmer
squatterského prostredia, kde vladla absolitna
volnost, vznikali prvé abstraktné diela, kde si samy
miesali vlastné tony farebného spektra hebkého ovéie-
ho runa. Bohémska praca vsak vytiahla druhd vrstvu.
Velmi rada dotvara tapisérie i mensie objekty ru¢nym

B 2utorky $itim. S oblubou skiima geometrické tvary. Sije
vyraznymi nitami, pridava vyseky (Zivly). Ojedinele
Vystava Idy Vychodilovej v Galérii 19 je vyberom pouziva aj iné priehladné technické materialy, ktoré
autorkinej celozZivotnej tvorby v oblasti textil- étericky prevzdu$iuji hmotu vlny a kov. Prelina
ného umenia i experimentovanim so smaltom. Ida jednotlivé plochy tenkych platkov ovcieho runa, laviruje
Vychodilova je skromnd, dtla Zena, ktord v procese do necakanych kompozicii (V krajine snov). Premiena
tvorby najprv preziva horror vacui. Potom dostane klasicku podobu zavesného objektu. Experimentuje,
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objekt vstupuje do priestoru (Herecka). Prvotny zaujem
su drobné textilné obrazy, objekty, miniatdry. Tvori ich
s vasiou, reSpektom ku klasickym textilnym techni-
kam, ktorymi sa neda ,zo$nurovat” Oblibenym prv-
kom je gula. Trpezlivo vrstvend, lepend, spajana,
rezand. Schopnost’ vlakna, ktoré vo svojom priereze
ukazuje pikantnost' farebnosti (Zdzraéna planéta).
Tematické kazdoro¢né vystavy T x T, na ktorych
sa zU&astfuje od roku 1998, uchopuje s profesional-
nou vasfiou a pokorou. Kladie si filozofické otazky
o Zivote, o pésobeni muZa a Zeny (Mars ¢i Venusa).
Su to trojrozmerné objekty volne vystavené v pries-
tore galérie.
0d roku 2017 sa rozhodla vyskdsat ojedinelt
techniku smaltu v Dilné uméleckého smaltu na
severnej Morave.

V uvolnenom, slobodnom prostredi ateliéru miesa
pigmenty, prelieva ich na kovové platne, ktoré Ziarom
833 stupriov menia farbu i konzistenciu. Vznikaju
abstraktné diela s réznou pastéznostou, ktoré spd-
sobuje krakelaciu plochy. Zd4 sa to jednoduché, ale
kaZda vinka &i bodka ma za sebou celoZivotny odtladok
duse. A nie je ¢iara ako €iara. Tato ma za sebou vSetky
vnutorné pocity. Lasku, bolest, radost, strach, smiech
a ruky, ¢o vedia. Preco je to tak?

PretoZe Ida Vychodilova vie!

Luba Suchalova Harichova, august 2023

Ida Vychodilova
PRINTS OF SOUL

August 31 — September 29
curator Luba Suchalovd Harichova

The exhibition of Ida Vychodilova in the Gallery 19
is a selection of the author’s lifelong work in the
field of textile art and experimentation with enamel.
Ida Vychodilova is a modest, thin woman who first
experiences the horror vacui in the process of
creation. Then she gets ‘wings’. Opens all thirteen
chambers. Layers colours of fleece, cuts, sews, braids,
plays with metal, plastic. She patiently lays fine
tufts of wool side by side. A unique art-tex tapestry
is slowly being created - a technique of processing
sheep’s fleece using a dry technique in infinite colours
and a final special modification on a computer-
controlled machine.

Mapping the cross-section of her work is a great
and mysterious adventure. In free textile work, she
clearly declares an expressive abstract visualization.

34

*1953 Spisska Sobota
Slovak textile artist
lives and works in Spisska Sobota

Above all, large-scale vertical hanging tapestries
(On a hill under a lime tree, triptych Meditation,
Genius loci), where colour dominates as a utilitarian
expression phenomenon. The moment of shape
compactness immediately shows-up. Each image is an
individual subject with its own internal logic (At dusk,
On the road non-road...). With a several times varied
idea (Waterfall, Spring). Art is a transformed, formed
pictorial subjectivized reality. The initial seeming
luxury of ignorance has turned into the luxury inside
with imprints of the soul (At the cross, Under the
surface, Cold).

Ida Vychodilova studied graphics, but directed her
lifelong efforts to textile creation. A fateful meeting
with female artists in a textile factory in the village of
Ton in 1987, in makeshift premises, almost a squatter
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environment, where absolute freedom reigned, the first
abstract works were created, where they themselves
mixed their own tones of the colour spectrum of soft
sheep’s fleece.

But bohemian work brought out the second layer.
She likes very much to finish tapestries and smaller
objects by hand sewing. She likes to explore geometric
shapes. She sews with distinctive threads, adds cutouts
(Elements). She rarely uses other transparent technical
materials that ethereally aerate the mass of wool
and metal. She interweaves the individual surfaces
of thin slices of sheep’s fleece, creates unexpected
compositions (In the land of dreams). She transforms
the classic form of a hanging object. She experiments,
the object enters the space (Actress).

Primary interest is small textile paintings, objects,
miniatures. She creates them with passion, respect for
classic textile techniques that she cannot be ‘laced’ by.
A favourite element is the sphere.

Patiently layered, glued, joined, cut. The ability of a
thread that in its cross-section shows the piquancy of
colour (Wonderful planet).

36

Thematic annual exhibitions T x T, in which she has
participated since 1998, she grasps with professional
passion and humility. She asks herself philosophical
questions about life, about the actions of men and
women (Mars or Venus). They are three-dimensional
objects freely displayed in the gallery space.

Since 2017, she decided to try the unique enamel
technique in the Artistic Enamel Workshop in Northern
Moravia.

In the relaxed, free environment of the studio,
she mixes pigments and pours them on metal plates
that, at a glow of 833 degrees, change their colour
and consistency. Abstract works that have different
pastiness are created, which causes the surface to
crackle. It seems simple, but every little wave or dot
has a lifelong imprint of the soul behind it. And there is
no line like a line. This one has all the feelings behind
itself. Love, pain, joy, fear, laughter and hands that can.

Why is that so?

Because Ida Vychodilova can!

L'uba Suchalova Harichova, August 2023
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Robert Fulek
RANAJKOVE LODE

8. — 29. september

kurdtor Pavel Choma *1980 Cadca — $2022 Bratislava

slovensky vizualny umelec

L

Ranajkové lode?
®q Tato vystava nie je iba spomienkou na Roba.
Je to jeho odkaz a vyzva k dobrym vztahom

[ Jp L . ,. . .. . .y .
i a k vzajomnosti. Vzajomnej ucte medzi Studentmi
a pedagbgmi, priatelmi, spolupracovnikmi.
¢ ' . , Lo ,
Viaceri sme sa stretli pri tvorbe vystavy a spolu sme
: si vytvorili priestor pre hru.
g e

- Uil =
.1 j. .-
] ) B /

v Priestor, kde sa hra fair play.

-

Predstavujeme si, Ze Robo je tu a je nas spoluhrac.
Hréame spolu s nim a chceme pokracovat' v jeho
odkaze. Vnimame jeho zaujatie, talent, nadhlad,
humor a priatel'stvo.

Rariajkové lode su Robove rana so spoluziakmi

a najma s Petrom LiSkom. Spolu tvorili tandem, ktory
foto archiv autora kazdy den, znova a znova, zacinal nekoneéné tvorivé

hry. Tvorba bola pre nich najlahsia vec na svete.

Pribeh veduci k vystave vznikol pred rokom. L . L
Vystaveny objekt je zrekonStruovany objekt —

Diplomova praca z roku 2006 - Interaktivny objekt
v grafickom dizajne, laserova instalacia.

Majitelia Galérie 19 mi ponukli pripravit' vystavu

v priestore, v ktorom realizuju zaujimavy program -
Pedagdg a Student. Navrh som prijal spontanne.
Polas pdsobenia v $kolstve som stretol vela
vybornych Studentov. Rozhodol som sa vSak Pavel Choma, september 2023
predstavit' Roba Fuleka, ktory absolvoval vysoku

Skolu v roku 2006.
Robo patril k silnej generacii mojich Studentov okolo

roku 2004. Vel'mi dobre p&sobil v praxi.
Po tazkej chorobe zomrel v januari 2022.
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Robert Fulek

BREAKFAST SHIPS

September 8 — 29
curator Pavel Choma

The story leading to the exhibition was created a
year ago. The owners of the Gallery 19 offered me
to prepare an exhibition in the space in which they
implement an interesting program — Teacher and
Student. | accepted the proposal spontaneously.
During my time in education, | met many excellent

students. However, | decided to introduce Rob Fulek,

who graduated from the college in 2006.
Robo belonged to the strong generation of my
students around 2004.

He worked very well in practice.

He died in January 2021 after a serious illness.

Breakfast ships?

This exhibition is not only a memory of Robo Fulek.
It is his message and call for good relations and
mutuality. Mutual respect between students and
teachers, friends, colleagues. Several of us met
each other during the creation of the exhibition and

together we allowed ourselves a space for play.

*1980 Cadca — 2022 Bratislava
Slovak visual artist

A space where fair play is played.

We imagine that Robo is here and is our teammate.
We play along with him and want to continue his
legacy. We perceive his interest, talent, insight,
humour, and friendship.

Breakfast ships are Robo's mornings with his
classmates and especially with Peter Lisek.
Together they formed a tandem that every day, again
and again, started never-ending creative games.
Creation was the easiest thing in the world for them.

The object on display is a reconstructed object —
Diploma thesis from 2006 —

Interactive object in graphic design, laser
installation.

Pavel Choma, september 2023




Klaudia Kosziba

SVATENIE HUB

6. oktdber — 2. november
kurdtorka Alexandra Tamdsova

Zda sa, ze Klaudia Kosziba sa citi doma vo sfére
nejasnosti. Figary a pribehy na jej malbach nikdy

nie su jednoznaédné. Je jej blizke vetko to, ¢o je
.medzi": simrak ako ¢as medzi dfiom a nocou; hmla,
oblaky; textira zvlastnych aj vSednych povrchoy,
.zazoomovana" do detailu, ktory znemoZfuje spra-
vit' si predstavu o celku; detail vytrhnuty z kontextu,
niekedy aj z konkrétneho pozadia; vyjavy prekryté
vrstvou Casu, obrastené plesfiou, zapadané pra-
chom, vyblednuté ako davna spomienka.

Na priznacne ,jesennej” vystave predstavuje
autorka vyber z najnovsich prac, ktorych ndmetom
st huby. Na vytvarnej scéne figuruju huby uz
niekolko rokov ako ,hot” téma. Skima sa podhubie
ako potencialny ekologicky material buducnosti;
vztahy medzi hubami a stromami v lese sluZia ako

*1971 Sala
slovenska maliarka a pedagogicka
Zije a tvori v Bratislave

modelovy priklad vzajomnej previazanosti vietkého
so vetkym; huby chapeme ako fenomén, ktory
prekraluje binarne uvaZovanie o svete. Patria
medzi ne mikroorganizmy, vd'aka ktorym funguje
nase travenie alebo plesne, ktoré méZu byt pre nas
toxické, ale aj chutné, &i dokonca Zivot zachranujuce.
Koszibu zaujima emdcia, atmosféra, ale aj
samotny povrch a technicka stranka malby. Preto
ked maluje huby, testuje vSetky moZné uhly pohladu,
mierky aj zaostrenia. Skima estetické kvality
plodnic drevokaznych hdb ako repetitivnu, a predsa
nekoneéne variabilnd hru réznych tvarov a od-
tiefiov. ObCas je povodny motiv takmer nespoz-
natelny a ndm sa zda, akoby sme nazerali do
nadpozemského &i podmorského priestoru Zia-
riaceho zvlastnym svetlom, v ktorom sa hmyria
éterické tvary meduz, bublin alebo dusi pripra-
venych inkarnovat’ sa. Inokedy sa plodnice mésito
rozdrapuju a svojou $tavnatostou evokuju vulvu,
resp. vnutorné organy a su lahostajne hrozivé svojou
nepochopitelnou inakostou. A napokon vidime huby
ako ddverne zname, ,domacke" objekty — Eerstvo
pozbierané jedlé kuriatka, hriby smrekové, dubové
¢i kozaky s vystavené na stole, alebo sa susia
nakrajané na platky a naukladané na kartdne.
Klaudia Kosziba vzdava poctu hubam, ktoré
samy osebe su asi najtrefnej$im stelesnenim
neukonéenosti, procesudlnosti, prestupovania
hranic. Cez svoje Svdtenie hub nam naznaduje,
Ze moZno prave toto su kvality, ktoré by sme si
mali cenit’ viac nez klasicisticky ¢i racionalisticky
model sveta s jasnymi kontdrami, kde je vietko
roztriedené a klasifikované. Spolu s hubami sa tu
odohrava svitenie neistoty a nejednoznaénosti.

Alexandra Tamdasova, september 2023
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Klaudia Kosziba
SANCTIFICATION OF FUNGHI

October 6— November 2
curator Alexandra Tamdsova

Klaudia Kosziba seems to feel at home in the realm
of ambiguity. The figures and stories in her paintings
are never clear-cut. She is fond of all that is
"in-between": twilight as the time between day and
night; fog, clouds; the texture of strange as well

as mundane surfaces, zoomed into a detail that
makes it impossible to get an idea of the whole; a
detail taken out of context, sometimes even out of a
specific background; scenes covered with a layer of
time, covered with mould, covered with dust, faded
like a distant memory.

In a characteristically ‘autumn’ exhibition, the
artist presents a selection of her latest works
based on mushrooms. Mushrooms have been a
"hot” topic on the art scene for several years. The
mycelium is being explored as a potential ecological
material of the future; the relationships between
mushrooms and trees in the forest serve as a model
example of the interconnectedness of everything
with everything; mushrooms are understood as a
phenomenon that transcends binary thinking about
the world. These include microorganisms that make
our digestion work; or fungi that can be toxic to us,
but also tasty or even life-saving.

Kosziba is interested in emotion, atmosphere,
but also in the surface and the technical aspect of

painting. Therefore, when she paints mushrooms, she

tests all the possible perspectives, and variations of

*1971 Sala
Slovak painter and pedagogue
lives and works in Bratislave

scale and focus. She explores the aesthetic qualities
of the fruiting bodies of wood-decaying fungi as a
repetitive yet infinitely variable play of different
shapes and shades. At times, the original motif is
almost unrecognizable, and we seem to be peering
into an otherworldly or underwater space glowing
with a strange light in which the ethereal shapes

of jellyfish, bubbles, or souls ready to incarnate
shimmer. At other times, the fleshy fetuses squish
and evoke the vulva or internal organs with their
succulence and are indifferently menacing in

their incomprehensible otherness. Finally, we see
mushrooms as familiar, 'domestic’ objects - freshly
picked edible chanterelles or porcini mushrooms are
displayed on a table, or sliced, dried and stacked on
a corrugated cardboard box.

Klaudia Kosziba pays homage to the fungi, which
are themselves perhaps the most apt embodiment
of incompleteness, processuality, and boundary
traversal. Through her Sanctification of Funghi she
suggests that perhaps these are the qualities we
should value more than the classicist or rationalist
model of the world with clear contours, where
everything is compartmentalized and classified.
Along with the mushrooms, there is a celebration
of uncertainty and ambiguity.

Alexandra Tamasova, September 2023
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Tereza Darasova

STEHOVKA

9. oktéber — 2. november
kurdatorka Em&ke Vargova

Napriek faktu, ze je
zatial iba mladuckou,

foto archiv autorky

zacinajlcou autorkou,
jej tvorba a roz-
myslanie vykazuju
velmi zretelné

znaky jedineénosti.
Jedineénosti, ktora

v sebe nesie, na-
Stastie, aj prvky
nezrelosti, prevazne
v intuitivnej rovine
tvorby, akejsi snovej,
nevyspekulovanej
nevedomosti a roz-
nych odli$nych kok-
teilov vlastnosti, aké

mozno vyhranuju
profesionalneho
umelca, vyZaduju sa od neho alebo sa u neho pred-
pokladaju. Asi to mdZe vyznievat' ako nepresvedcCivy
argument, pre mna vsak jej odporucenie vystavit’

ju v priestoroch neoficialnej garaze Galérie 19 bolo
jednoznaéné z niekolkych dévodov.

V prvom rade je to Terezin talent a zvlastna vy-
profilovanost, ktora sa u nej prejavila hned' od za¢iatku
Studia. Neviem, ¢i to je dobré alebo zIé pre fiu samu, ale
s tymto sUvisi aj moja osobna sympatia k jej tvorbe.

Z &isto praktickych dévodov, podla jej vyjadrenia, sa
jej zaujatost’ procesmi tvorby vyvinula tak, Ze sa zacala
venovat’ spracovaniu zdrojového materialu, ktory
nadvizuje na odkazy a symboliku tradicnej slovenskej
textilnej a remeselnej kultary. Ako in$piracia jej najviac
sliZia historické vysSivky, rézne druhy odevov, katnych
plachiet a vzorkovniky. VySivanie je narocny proces,
vyzva, ktora preveri trpezlivost' a schopnost’ vediet’
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si udrzat’ dost' dlho zakladnu myslienku, vychodisko:
.Preco to vlastne robim..?", a to aj v pripade, ak

sa proces realizicie skracuje vd'aka strojovému $itiu,
ktoré strieda s ruénou pracou. Tato zmodernizovana
materializacia myslienok do pribehov si¢asného
¢loveka, koladZovanie kontrastujicich podnetov su

v akomsi rozpore s jemnostou a spésobom spra-
covania. VyuZivanie tohto spdsobu tvorby nie je
ojedinelé v slovenskom umeni.

Co je viak vzdy iné, okrem toho, 7e spracovava
vyhradne vlastné osobné zaZitky, je fakt, Ze afinita
k materiadlom sa neda len tak predstierat. Tereza vnima
ich hodnoty a vyznamy, s ktorymi pracuje a spaja
ich do novych celkov. Tato citlivost' nie je nahodna
a izolovana. Vysivky povaZujem za odvaznu predzvest’
jej schopnosti do buddcna aj v tomto ohlade.

Tereza tvori priestorové zavesné obrazy, ale aj
transformuje klasické domace doplnky textilného
charakteru do nie¢oho nového. Chcete sa ich dotknat;,
lakaja svojim povrchom, nenapadnymi doplnkami,
textom a prihovaraju sa aj vdaka stratégii, ktora
rata s fenoménom zhutnenej histdrie v pouZitych
komponentoch. Ide o tichd komunikaciu cez drobnu
plastickd spoved'. Navadzaju k dotyku niecoho
primarne ludského. Nie vZdy je jednoznacne na-
znaceny dej, niekedy pracuje len s opakovanim,
multiplicitou kaZdodennosti a jej krasy. Tu strieda
des, mladeZnicka vasen a obcCas otravné slogany
nezlomného presveddenia, ktoré sa vas hocijako, ale
dotknu. Jej predstavivost' je ind, vzbudzuje otazky,
nenapadne a nevtieravo prekvapuje.

Akosi s tym ratam, Ze budeme na fiu zvedavi....

Emdke Vargova, oktober 2023
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Tereza Darasova

EMBROIDERY

October 9 — November 2
curator Em&ke Vargova

Tereza Darasova is a student of the Department of
Painting at V5VU in Bratislava, bachelor's degree. So
far, she has completed two preparatory years, and next
semester she will participate in the atelier internship

of Josef Bolf, MFA at the Prague AV.

Despite the fact that she is still only a young,
beginning author, her work and thinking show very clear
signs of uniqueness. Uniqueness, which, fortunately, also
contains elements of immaturity, mainly in the intuitive
level of creation, a kind of dreamlike, non-speculated
ignorance and various cocktails of qualities, such as
perhaps distinguish a professional artist, are required
of him or are expected of him. It may sound like an
unconvincing argument, but for me, my recommendation
to exhibit her in the unofficial garage of Gallery 19 was
clear for several reasons.

First of all, it is Tereza's talent and special profile,
which manifested itself right from the beginning of her
studies. | don't know if it's good or bad for her, but my
personal sympathy for her work is also related to this.

For purely practical reasons, according to her
statement, her preoccupation with creative processes
developed in such a way that she began to devote
herself to the processing of source material, which
follows the links and symbolism of traditional Slovak
textile and craft culture. Historical embroideries, various
types of clothing, corner sails and sample books serve
her as inspiration. Embroidery is a difficult process, a
challenge that tests patience and the ability to keep the
basic idea, the starting point for a long time: "Why am
I actually doing this..; even if the realization process is
shortened thanks to machine sewing, which alternates
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with manual work. This modernized materialization

of ideas into the stories of contemporary people,

the collage of contrasting stimuli, are somehow
contradictory in the subtlety and method of processing.
The use of this method of creation is not unique to
Slovak art.

However, what is always different, apart from the
fact that she processes exclusively her own personal
experiences, is the fact that affinity with the material
cannot simply be faked. Tereza perceives their values
and meanings, with which she works and combines
them into new units. This sensitivity is not random and
isolated. | consider the embroideries to be a courageous
herald of her future abilities in this regard as well.

Tereza creates three-dimensional hanging paintings,
but also transforms classic home accessories of a textile
nature into something new. You want to touch them,
they are attractive with their surface, inconspicuous
accessories, texts, and they speak to each other
thanks to a strategy that counts the phenomenon of
compacted history in the components used. It is a silent
communication through a small plastic confession. They
suggest touching something primarily human. The plot is
not always clearly indicated, sometimes she only works
with repetition, the multiplicity of everyday life and its
beauty. It is alternated with fear, youth passion and
sometimes annoying slogans of unbreakable conviction,
which somehow touch you. Her imagination is different,
it raises questions, it subtly and unobtrusively surprises.

Somehow, | bet that we'll be curious about her...

Emdke Vargova, October 2023
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Peter Zupnik

K OBRAZU MOJMU

4. november — 20. december
kurdator Juraj Mojzis

TOTO JE FAJKA, ALEBO METAFORA
FOTOGRAFICKEHO OBRAZU PETRA ZUPNIKA

Prvy text o Petrovi Zupnikovi som napisal pred
dvanastimi rokmi. Zhodou okolnosti rovnako suvisi

s metaforou, presnejsie s iréniou paradoxu priko-
reneného metaforou. Text vychadzal a vlastne sa

aj furt to&il okolo — ndzvom ozvlastneného — Zup-
nikovho fotografického obrazu Oklamand ryba s vro-
¢enim 1982 — 2023. Pripomeniem, akymi oéami som —
napokon nie tak davno - pozeral na Oklamand rybu.
(...) .Ta fotografia vie rozpravat pribeh o chytenej
rybe, &iZe o rybarskom dlovku. Ide o pribeh dlovku
poZzehnanej velkosti ryby druhu pstruhovitého, ktora
uviazla v rozbitom okne. (...) Oklamana ryba je ka-
pitalny ulovok a je to aj dctyhodny zaZitok z Cias
agénie husakovskej normalizacie realneho socializ-
mu, (...) LenZe Zupnikov artefakt predpoklada najm3

*1961 Levoca
slovensky fotograf
Zije a tvori v Levodi

znepokojujuce zamyslenie sa a rafinovanu interpre-
taciu sémantickej roviny absurdného obrazu. Obrazu
kafkovskej situacie, v ktorej neplatia dobre strazené
z6ny sémantickej hluchoty ani slepoty.”

(...) Vari najznamej$im spomedzi Magrittovych diel je
obraz, na ktorom maliar pod precizne zobrazenou faj-
kou - vlastnou rukou — namaloval textové tvrdenie:
Toto nie je fajka. Pisal sa rok 1929 a majster tento svoj
vytvor nazval Zrada obrazov.

(...) Fotograficky obraz Rozhovor s vetrom ma vroce-
nie 1988 - 2010 a ide o jednu z autorovych tzv. doko-
lorovanych fotografii. Zaroven ide o potvrdenie -
nazdavam sa, Ze vhodného — oznaéenia tvorby Petra
Zupnika. Cize ide o pokus zadefinovat metédu vytva-
rania jeho fotografickych obrazov ako decentnej in-
tervencie do obrazového univerza vlastnych obrazov.
(...) Decentné intervencie i $pecifické dialdgy fotogra-
fickych obrazov Petra Zupnika vdak maji svoj zaiatok
v Praformach umenia Karla Blossfeldta (1865 — 1932)
zo zadiatku 20. storodia.

(...) Rovnako sa pozeradm na Zupnikom potvrdené
pokracovanie ¢i pretrvavanie duSe magrittovského
popierajuceho tvrdenia. TotiZ, ked' sa na kuchynskom
stole pozreli na 2upnika elegantné tvary zrelej pap-
riky, fotograf v nich videl kracajuceho slona. Jed-
noducho povedané, elegantné tvary malého plodu

sa stotoznili s mohutnymi tvarmi dnes najvacsieho
suchozemského tvora na planéte. Ked' vzapati vyvi-
dené tvary objali kultirne konotacie, fotograficky
obraz dostal nazov To nie je slon.

(...) Na ¢o sa teda pozeram? Na metaforu ¢asu v me-
niacej sa vizualite sveta? Alebo na metaforu priesto-
ru ¢i na divakovu komunikaciu s nim? Alebo na hru
interpretacii, ktora sa zacala prvym kniznym vydanim
Blossfeldtovych Praforiem umenia v roku 19287
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(...) Pozeram sa na dva Zupnikove fotografické obra-
zy. Prvy nazval O Zivote a ma vroCenie 1985 — 1989,
druhy pomenoval Dialdg tvarov s vro€enim 1989 aZ
1991. Cize pozeram sa na tridsat rokov stary Zupnikov
uhol pohladu na takmer dva tucty drobnych, zvaésa
zo$tdverenych malych jabl¢ok rozsypanych po bielej
rovnej ploche. A na uhol pohladu hodnom oku Picas-
sa ¢i Braqua z Cias ich vynalezcovského kubistického
dobrodruZzstva. V druhom pripade sa pozeram na roz-
rozpravané tvary kamennej gule, ihlanu sklene-

Peter Zupnik

nej pyramidy na nadvori Louvru a na pozdizne priece-
lie jedného kridla zamku francuzskych kralov v PariZi
eSte v jeho nevyumyvanej podobe.

(-..) Veruze zvlastnou je metafora na dosah ruky.
Zvlastne originalny je aj autor fotografickych obrazov
zvldstne melancholickych, ale tvrdohlavo vidiacich,

Ze toto nie je fajka.

Juraj Mojzi$, september 2022

CREATED IN MY OWN IMAGE

November 4 — December 20
curator Juraj Mojzis

THIS IS A PIPE, OR A METAPHOR FOR PETER
ZUPNIK'S PHOTOGRAPHIC IMAGE

I wrote the first text about Peter Zupnik twelve years
ago. Coincidentally, it is also related to metaphor, more
precisely to the irony of a paradox peppered with met-
aphor. The text came out and, in fact, continued to
revolve around - with the name made special -
Zupnik's photographic image The Deceived Fish dated
1982 — 2023. | will remind you with what eyes | — after
all, not so long ago — was looking at The Deceived Fish.
(...) "That photograph can tell a story about

a caught fish, that is, about a fisherman's catch. This

is the story of a catch of a blessed size trout that got
stuck in a broken window. (...) The deceived fish is a
capital catch and it is also a respectable experience
from the agony of Husak’s normalization of real
socialism, (...) But Zupnik's artefact presupposes mainly
a disturbing reflection and a cunning interpretation of
the semantic level of an absurd image. An image of a
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Kafkaesque situation in which well-guarded zones of
semantic deafness or blindness do not apply.”’

(...) Probably the most famous of Magritte's works is the
painting in which the painter painted the textual state-
ment: This is not a pipe, undera precisely depicted pipe
— with his own hand. It was 1929, and the master called
his creation The Treachery of Images.

(...) The photographic painting Conversation with the
Wind was created between 1988 and 2010 and is one
of the author’s so-called colorized photographs. At

the same time, it is a confirmation — | think that it is
appropriate — of the designation of Peter Zupnik's
work. In other words, it is an attempt to define the
method of creating his photographic images as a
decent intervention into the visual universe of his own
images.

(...) The discreet interventions and specific dialogues
of Peter Zupnik's photographic images, however, have
their beginnings in the Art forms in nature by Karel
Blossfeldt (1865 — 1932) from the begining of the

20" century.
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(...) I also look at 2upn|'k's confirmed continuation or
persistence of the soul of Magritte's denying statement.
Namely, when the elegant shapes of ripe peppers
looked at 2upn|'k on the kitchen table, the photographer
saw a walking elephant in them. Simply put, the elegant
shapes of the small fruit became identified with the
massive shapes of today's largest land creature on the
planet. When the immediately seen shapes took on
cultural connotations, the photographic image was
given the title It's not an elephant.

(...) So what am | looking at? At a metaphor of time in
the changing visuality of the world? Or at the metaphor
of space or at the viewer's communication with it?

Or at the game of interpretations that began with the
first edition of Blossfeldt's in the Art Forms in Nature

in 19287

(...) I am looking at two of Zupnik's photographic
images. The first one he called About life dated

1985 - 1989, the second one he called Dialogue of
Shapes dated 1989 - 1991. That is, | am looking at the
thirty-year-old Zupnik's point of view at almost two
dozen tiny, mostly withered small apples scattered on
a white flat surface. And from a point of view worthy
of the eye of Picasso or Braque at the time of their in-
ventive Cubist adventure. In the second case, | look at
the fabled shapes of the stone ball, the glass pyramid
in the courtyard of the Louvre, and the longitudinal
facade of one wing of the castle of the French kings in
Paris, still in its unwashed form.

(...) A truly strange metaphor is at hand. The author
of the strangely melancholic photographic images,
but obstinately seeing that this is not a pipe, is also
strangely original.

Juraj Mojzis, September 2022
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Igor Kalny
KRESBY

20. november - 1. dvecember
kurdtorka Daniela Carnda

WUtora

Igor Kalny patri k vytvarnikom, ktorych tvorbu

nemoZno vnimat oddelene od ich Zivotného pribehu.
Je to pribeh pisany Zivotom preZitym v atmosfére
neslobody obdobia normalizacie, pribeh hladania,
objavovania i stracania, pribeh cesty mladého
Cloveka, pre ktorého bolo vyjadrenie tvorivého
nepokoja v jeho hravosti i zavaZnosti naliehavou
potrebou a osobitym spdsobom reflexie sveta. Igor
Kalny sa stal jednym zo symbolov doby, v ktorej Zil
a ktora sa nezmazatelne podpisala pod jeho osud.
Na neoficialnu vytvarnu scénu vstupuje
Igor Kalny koncom 70. rokov 20. storoéia, ako
dvadsatrocny, hladajuci a vodi novym podnetom
otvoreny autor. Jeho vytvarna cesta, ovplyvnena
konceptudlnym umenim, pohybujica sa na pomedzi
hudby, poézie, privatnych akcii, happeningov, mal-
by a kresby, sa zadina uZ v ranej mladosti. Rozsiahla
tvorba Igora Kalného, pozostavajuca z niekolkych
stoviek diel, vznikala pocas kratkeho, no o to
intenzivnejSieho, vytrvalou tvorivou pracou
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naplneného obdobia jedného desatrocia rokov 1977
az 1987. Vyprofilovala sa najma prostrednictvom
dominantného média kresby a akcie.

Igor Kalny nam zanechal svoj podpis. Nielen
ako konceptualnu hru so slovom, ale aj ako odkaz
osobitého, jedine¢ného rukopisu — v kresbe. Kresba,
v minulosti vnimana ako pomocné médium, $peci-
ficka intimitou a spontannostou vypovede, tvori
u Kalného plnohodnotnu a taZiskovu polohu
diela. Charakterizuje ju napatie protikladov
medzi trpezlivostou — dynamikou, uzavretostou
— extrovertnostou, poriadkom — chaosom, geo-
metriou — gestickostou, vaZnostou — hravostou,
viednym - neolakavanym, konkrétnym - ab-
straktnym, uchopitelnym - tajomnym. Tie su
v réznej miere a intenzite pritomné vo vacsine
navzajom sa prelinajucich cykloch grafik a kresieb
ceruzkami, perom, tuSom ¢i tladiarenskou farbou.
Desiatky aZ stovky trpezlivo vytvaranych diel,
hladani a rozvijani moZnosti krehkého média kresby,
su zarovefi uvaZovanim o jej moZnostiach, limitoch
a presahoch. Forma rozpracovanosti, zdznam
procesu sa v nich stava koneénym rieenim, vys-
lednym dielom. Specifické lyrika Kalného kresieb
vychadza z jednoduchosti a Uprimnosti vyjadrenia.
Ich vyraz netkvie natolko v invencii, su skor akousi
sondou, hladanim vlastnej cesty k podstate.
Jednotlivé témy a cykly sa stavaju prostriedkami,
zastaveniami na nej. Vyraznym prvkom, prelinajicim
sa celou tvorbou Igora Kalného je hravost' a spon-
tannost, inSpirovana pretrvavajucou fascinaciou
zo sveta detskej tvorivosti, radost’ z hry, objavovania
a trpezlivého zaujatia.

Daniela Carna

(z textu ,Ni¢ nez umelec” v monografii
Igor Kalny, PreSov 2008)
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Igor Kalny
DRAWINGS

November 20 — Dveoember 1
curator Daniela Carnd

Igor Kalny belongs to artists whose work cannot be
perceived separately from their life story. It is a story
written by a life lived in the atmosphere of unfreedom
during the period of normalization, a story of search,
discovery and loss, the story of the journey of a
young person, for whom the expression of creative
restlessness in its playfulness and seriousness was
an urgent need and a special way of reflecting on the
world. Igor Kalny became one of the symbols of the
time in which he lived, and which indelibly marked his
fate. Igor Kalny entered the unofficial art scene at
the end of the 1970s, as a twenty-year-old searching
author open to new ideas. His artistic journey,
influenced by conceptual art, moving between music,
poetry, private events, happenings, painting, and
drawing, begins at an early age. The extensive work
of Igor Kalny, consisting of several hundred works,
was created during a short, but all the more intense,
period of one decade filled with persistent creative
work from 1977 to 1987. It developed mainly through
the dominant medium of drawing and action. Igor
Kalny left us his signature. Not only as a conceptual
word game, but also as a legacy of a special, unique
handwriting — in drawing. Drawing, in the past
perceived as an auxiliary medium, characterized

by the specific intimacy and spontaneity of the
statement, forms a full-fledged and focal point of
the work for Kalny. It is characterized by the tension
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of contradictions between patience — dynamism,
closedness — extroversion, order — chaos, geometry
- gesture, seriousness — playfulness, mundane

— unexpected, concrete — abstract, tangible —
mysterious. These are present in varying degrees
and intensity in most of the interweaving cycles

of graphics and drawings with pencils, pen, ink, or
printing ink. Dozens to hundreds of patiently created
works, searching and developing the possibilities of
the fragile medium of drawing are at the same time
a reflection on its possibilities, limits, and overlaps.
The form of elaboration, the recording of the process
becomes the final solution, the resulting work. The
specific lyricism of Kalny's drawings is based on

the simplicity and sincerity of expression. Their
expression does not lie so much in invention, they are
rather a kind of probe, a search for one's own way to
the essence. Individual themes and cycles become
means, stops on it. Playfulness and spontaneity,
inspired by the enduring fascination of the world of
children's creativity, the joy of play, discovery, and
patient engagement, are a prominent element that
permeates the entire work of Igor Kalny.

Daniela Carné
(from the text ‘Nothing but an artist in the
monograph Igor Kalny, PreSov 2008)

Annual Catalogue 2023



David Kurinec

DEKOR AKO PRINCIP
ZUSLACHTOVANIA

8. — 20. december
kurator Palo Macho

archiv autora :
g ﬁ J_-L

Vystava Dekor ako princip zuslachtovania prezentuje
dizertacnd pracu Mgr. art. Davida Kurinca, ktoru
vypracoval pod vedenim docenta Pala Macha
na Vysokej Skole vytvarnych umeni v Bratislave.
Zaobera sa problematikou dekorovania GZitkovych
predmetov v radmci histérie a spdsobmi, ktorymi by
mal tento proces prebiehat’ v si¢asnosti.

Ako hlavny princip dekorovania sa pocas
dejin javi napodobriovanie prirody. Do 19. storodia
sa dodrZuje prostrednictvom forméalneho napo-
dobriovania prirody, napriklad pomocou rastlinného
ornamentu. Koncom 19. storodia sa zacina tento
princip pretvarat’ a ornament sa prispdsobuje
svojmu Ucelu, zadina byt Stylizovany. Hladaju sa tieZ
hlbsSie a vSeobecnejSie spdsoby napodobnovania
prirody prostrednictvom geometrického ornamentu.

*1990 Bratislava
slovensky vizualny umelec
Zije a tvori v Bratislave

V prvej polovici 20. storodia prichadza k prudke;j
transformacii tohto principu v podobe Bauhaus Stylu
a jeho kladenia dorazu na funkciu. Funkcia je dal$im
spdsobom napodobriovania prirody. Nenapodobniuju
sa uz len formalne charakteristiky prirody, ale vzni-
ka snaha o postihnutie vniatorného systému priro-
dy. Rozne Zzivoclichy obsadzuji v ramci svojho eko-
logického prostredia rézne niky, cez ktoré sa utvara
ich vztah k prostrediu. Podobne aj uzitkové predmety
cez svoju funkciu obsadzuju rézne niky v ramci
ludskej spolo¢nosti a stavaju sa tieZ vhodné

k svojmu prostrediu. Vztah Gzitkového umenia

a prirody sa v priebehu histérie neustale prehlbuje,
dalo by sa povedat, Ze &im hlbSie je napodobfiovanie
prirody, tym viac je nie¢o ,dekorované” V suéasnej
dobe sa pontka dalsi a hlbdi spdsob napodobriovania
prirody — napodobriovanie emergentnych fenoménov
v prirode. Konkrétne emergentného fenoménu neu-
rénovych sieti v mozgoch Zivych organizmov, ktoré
je mozné napodobnit' prostrednictvom umelych
neurdnovych sieti.

Dizertalna praca Dekor ako princip zu$lachto-
vania si dava za ulohu otestovat’ tento princip tvore-
nia prostrednictvom vytvorenia umelého tvorcu
zloZeného z umelych neurdnovych sieti. Tieto siete
su natrénované pomocou predchadzajicich tvarov
uzitkovych predmetov a su z nich schopné vytvarat
nové variacie. Nasledne su tieto tvary hodnotené
samotnym umelym tvorcom a toto jeho hodnotenie
je porovnavané s hodnotenim ludskych pouzivatelov.

Na prezentovanie vytvorov a trénovanie umelého
tvorcu sldZi pseudoholografické zariadenie, ktoré je
schopné prezentovat' digitalne vytvory v galerijnom
priestore.
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Zariadenie funguje na principoch virtudlnej
reality a vytvara pre jedného pouZivatela ildziu,
Ze sa pred nim vo fyzickom priestore nachadza
nieco digitalne. Zarover toto zariadenie sleduje

emocionalnu reakciu pouZivatela a na zaklade tejto

reakcie upravuje neurénové siete umelého tvorcu,
tak aby bol postupom ¢asu schopny vytvarat’

zaujimavejsie diela.

David Kurinec, december 2023




David Kurinec

DECOR AS A PRINCIPLE
OF REFINEMENT

December 8 — 20
curator Palo Macho

The exhibition Decor as a principle of refinement
presents the dissertation of David Kurinec, MFA
which he developed under the guidance of associate
professor Palo Macho at the Academy of Fine Arts
in Bratislava. It deals with the issue of decorating
utilitarian objects in the context of history and the
ways in which this process should take place in the
present.

Imitation of nature appears as the main
principle of decoration throughout history. Until
the 19th century, it was followed through a formal
imitation of nature, for example with the help of
foliage ornament. At the end of the 19* century, this
principle begins to be transformed and the ornament
adapts to its purpose, begins to be stylized. Deeper
and more general ways of imitating nature through
geometric ornament are also being sought. In
the first half of the 20™ century, this principle
underwent a sharp transformation in the form of
the Bauhaus style and its emphasis on function.
Function is another way of imitating nature. Not only
the formal characteristics of nature are imitated,
but there is an effort to affect the internal system of
nature. Within their ecological environment, different
animals occupy different niches, through which
their relationship with the environment is formed.
Similarly, utilitarian objects, through their functions,
occupy different niches within human society and
also become suitable for their environment. The
relationship between applied art and nature is
constantly deepening throughout history, one could

*1990 Bratislavawww
Slovak visual artist
lives and works in Bratislava

say that the deeper the imitation of nature, the more
‘decorated’ something is. Currently, another and
deeper way of imitating nature is offered — imitating
emergent phenomena in nature. Specifically, the
emergent phenomenon of neural networks in the
brains of living organisms, which can be imitated
through artificial neural networks.

The dissertation Decor as a principle of
refinement sets itself the task of testing this
principle of creation through the creation of an
artificial creator composed of artificial neural
networks. These networks are trained using
previous shapes of utility objects and are able to
generate new variations from them. Subsequently,
these shapes are evaluated by the artificial creator
himself, and his evaluation is compared with the
evaluation of human users.

A pseudo-holographic device capable of
presenting digital creations in a gallery space is
used to present creations and train an artificial
creator. The device works on the principles of virtual
reality and, for one user, creates the illusion that
there is something digital in front of him in physical
space. At the same time, this device monitors the
emotional reaction of the user and based on this
reaction, adjusts the neural networks of the artificial
creator so that he is able to create more interesting
works over time.

David Kurinec, December 2023
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Sprievodné podujatia

Accompanying Events

30. januar January 30
prezentacia knihy Paul Celan Z tmy do tmy
the presentation of Paul Celan's book From Darkness to Darkness

9. marec March 9
31. filmovy vecer na tému Kamarati
31° movie night on the topic of Friends

26. april April 26
Ivan Vyrubi$ — vyber z poézie selection from poetry

8. jun June 8
32. filmovy vecer na tému Ony
32" film evening on the theme of They

16. jin June 16
Veronika Ronaiova — komentovana prehliadka guided tour

7. september September 7
prezentacia knihy Olgy Urminskej Devy
presentation of Olga Urminska book Maidens

28. september September 28
33. filmovy veler na tému Nestracajme hlavu
33 film evening on the theme Let’s not lose our head

29. september September 29
Ida Vychodilova — komentovana prehliadka guided tour

26. oktéber October 26
Klaudia Kosziba — komentovana prehliadka guided tour

20. december December 20
Peter Zupnik — komentované prehliadka guided tour
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